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Tellurian Skies
Casting Acts of Solidarity, Liberation

and Desire in Times of Collapse
Ren Loren Britton, Kris Dittel,
Felix Kalmenson, muSa mattiuzzi

How can we, in times of societal decline, cope with the

no longer merely creeping but steadily advancing dis-
integration of social competence in what was once referred
to as ‘the West’? How can we counter the emotional
numbing and brutalization that is spreading seemingly
unstoppable through (a)social media? What can we do to
articulate a politics opposite to the brutal imperialism
that, in the United States, has acquired the legitimacy

of a supposedly democratically sanctioned relapse into

the barbarism of colonialism, white supremacy, ableism,
and gender-based discrimination — and which is now
expanding in various corners of the world? How can we
reach a positively connoted state, a hopeful path out of this
seemingly hopeless situation? How can we return to a path
toward greater justice and a good life for all?

The concluding exhibition of the Biichsenhausen Fellowship
Program for Art and Theory 2025 focuses on material forms
of resistance in the face of the collapsing social fabric

as we knew it. Between the poles of stellar skies and
earthly materiality, the fellows Ren Loren Britton, Kris
Dittel, Felix Kalmenson and muSa mattiuzzi explore the
political and imaginative potential of coalitions between
marginalized groups, the power of intimacy and desire

as political potentials, contested flight and social spaces

between technology and nature, and the garden as a trope of

decolonial narratives and social transformation.

Upon entering the exhibition room, visitors are first
introduced to the latter themes. On a triangular platform,
they encounter a ‘gathering’ composed of Venus figurines
made of fired clay and rosemary plants, set on a base of
charcoal and soil.

Visitors Text



Visitors Text Under the title Abolition Garden, muSa mattiuzzi has been
developing a performative installation for years that, in
various forms, imagines the garden both as a metaphor
and as a living body: as a territory for radical reimagining,
as a gesture of rupture with colonial and oppressive social
structures. Medicinal plants, clay, coal, and performative
action become instruments of decolonial expression, of
healing, and of poetic resistance.

This chapter of Abolition Garden is dedicated to the memory
of Joaquina, muSa mattiuzzi’s paternal grandmother — an
Indigenous woman and terracotta ceramicist from the
northern part of the Brazilian state of Minas Gerais. For
centuries, this region has been subjected to extraction and
exploitation due to its coveted natural resources, which has
gone hand in hand with the exploitation of the Indigenous
population, including musSa’s ancestors. The number of
terracotta figures (the ‘Venus Army’) and rosemary plants
(which symbolize both love and remembrance of the dead)
— 111 each — creates a bridge to the present: it corresponds
to the number of people from musSa’s local community who
were killed by the apparatus of police repression. In dialogue
with Joaquina’s legacy and contemporary abolitionist
perspectives, the project, according to the artist, aims to
explore “the ties between territory, identity, and ancestral
practices, proposing art as a political gesture and a fertile
ground for the cultivation of possible futures.”

As part of the exhibition opening, the installation is
activated through a new and revised iteration of the
performance Dive in the Dark. The 40-minute piece engages
metaphorically with darkness — both as an aesthetic
gesture and as a decolonial mode of seeing. Beyond its visual



composition, the performance is accompanied by sounds Visitors Text
created by musician Bartira, incorporating compositions by

Chassol and Kamasi Washington, resulting in an immersive

and sensuous experience. The props and traces of the

performance are preserved in a transparent pavilion for the

duration of the exhibition.

From muSa mattiuzzi’s earthbound installation, the
viewer's gaze shifts sideways to the contribution by Felix
Kalmenson, which thematically turns toward the sky.
Under the Auspices, the title of this spatial arrangement,
responds to the current downward spiral regarding climate
protection and ecological sustainability, alongside the rapid
rise of injustice, militarization, and the destruction of war.
At the center of this exploration — and serving as its guiding
motif — are birds: a species both threatened and desired
by humans, one that ontologically embodies key aspects

of today’s sociopolitical debates: migration, habitat loss,
deprivation of freedom. In antiquity, the term ‘auspices’
referred to the practice of observing and interpreting the
flight of birds to seek divine fortunetelling in relation to
collective undertakings. The behavior of birds thus played a
decisive role in decision-making processes concerning the
res publica. Drawing on this ancient and largely forgotten
practice, Kalmenson creates, through their installation, a
multilayered, essayistic reflection — both in content and
material — on the fraught political relationship between
humans, nature, and technology today.

Metal — especially steel in various sculptural forms —
serves as the connecting element between the diverse works
brought together under the Auspices. Two video works allow
for the observation of nocturnal, flying protagonists, both
human and non-human.



Visitors Text

In the work negative capability (with Kris Dittel), an excerpt
from a live stream of a birdwatching feed is shown, more
specifically the nesting site of a Northern Royal Albatross
in New Zealand. The excerpt is interwoven with an audio
description of images connected to the tracking and
categorization of migratory birds at bird banding stations,
as well as with footage from the crash site of Azerbaijan
Airlines flight J2-8243 from Baku to Grozny, which crashed
near the Kazakh city of Aktau on December 25, 2024. The
nearly static, monochrome night image — fueling the hope
for a (ultimately unfulfilled) encounter with the coveted
bird — contrasts with the catious voice of collaborator Kris
Dittel, who attempts to grasp the meaning and significance
of these images without any prior knowledge of their
background.

Some of these images are in fact present in the exhibition,
though they remain effectively invisible. In chimeras
(gargoyles for a house of abundance), they form the hidden
foundation of several components that, in Duchampian
fashion, articulate a poetics of concealment. Found picture
frames, stacked face-down as if resisting the act of framing,
carry steel plates upon which the ‘chimeras’ are placed:
brightly colored, 3D-printed objects depicting birds inserted
headfirst into cups, as well as the bronze-cast stomach of a
dead bird, filled with plastic and other waste materials. The
chimeras confront us with actions that have fossilized into
grotesque objects — human acts toward the non-human
world that, in an unsettling way, fuse (environmental)
ignorance with scientific method.

In J2-8243, the second video, mounted on a metallic ‘rib
structure’, the occupied passenger cabin of a nighttime
commercial flight unfolds in ‘rotating slow motion’.



Filmed with a 360-degree camera, the video develops a Visitors Text
hypnotic, uncanny pull — intensified by its audio track: an

Al-generated voice speaks a sequence of sentences that, in

their juxtaposition, form no coherent meaning. This vocal

sequence is, in fact, a training text sometimes used by Als

aiming to replicate human voices as accurately as possible.

The cinematic principle of unfolding seen in J2-8243 carries
over into the photographic work to eat under the open sky
(November 29, 2024). A panoramic image of a large crowd,
originally captured during the resurgence of protests in
Thilisi against the anti-democratic policies of the pro-
Russian regime, is presented here as a static spatiotemporal
unfolding. Framed by a steel support structure and overlaid
with an orange filter — the kind used in photographic
processing to heighten contrast or pierce through fog — the
work serves as a reminder that it is still possible to resist the
current downward spiral: through empathy, solidarity, and
perseverance.

Empathy, intimacy, and desire are central themes in Kris
Dittel’s contribution to the exhibition. The Infinite Love Letter
is an ongoing writing project that merges the intimacy of
the letter format with theoretical inquiry and personal
reflection. At its core is desire as a positively “destabilizing
force that opens us up to possibility.” In this ongoing writing
process, Kris reflects on how “‘disorderly desires’ have long
been perceived as a threat to the white, patriarchal order,
and the (political) question of whose pleasure has been, and
continues to be, acknowledged and taken seriously.”

Kris writes: “This chapter is an invitation to reflect on what
it means to risk a touch.” Departing from the usual written
format, a fragment of the text is transformed into an



Visitors Text

installation with an audio component. The spoken excerpt
is a personal, reflective, and theoretical exploration of
desire, intimacy, and risk, informed by conversations with
dominatrix Eva Oh and psychoanalyst Avgi Saketopoulou,
and shaped by the thinking of Lauren Berlant, Leo Bersani,
Georges Bataille, among others.

Desire is understood here as something excessive, even
unproductive — more akin to magic than meaning. The
audio piece invites listeners to consider: What if we not only
de-pathologized perversion, but insisted on it, embracing

it as an embodied form of desire? Through reflections on
queerness, kink, and psychoanalytic theory, the piece traces
a politics of desire rooted in risk, unpredictability, surrender,
and transformation: “To risk a touch is to risk a collapse — of
meaning, of form, of scripts. It is also a flirtation with the
unknown, and possibly a moment of change.”

Within the exhibition, the 20-minute audio piece can be
experienced in a semi-enclosed space. A latex curtain
delineates a small, intimate zone in which visitors can
attentively listen to the piece. Small, seemingly incidentally
arranged photographs complete the experience.

The exhibition concludes with a work by Ren Loren Britton—
one that calls for hope and confidence. Ren unfolds in

their spatial and video installation Coalition Constellation:
Constellating Reparations a multisensory exploration of
stories about affirmative, collaborative practices of social
justice. The stories consist of past and contemporary
examples of collective self-empowerment that have led

to success over time as a result of sustainable coalitions
between Disabled people, trans* people, those affected by
racism, and other oppressed groups.



Ren writes: “This investigation is part of the larger research Visitors Text
project Coalition Storytelling, which is directed against the
observable negativity in our present society and moves
toward a ‘we’ in the sense of Femke Snelting. This ‘we’ is
complex and maintains a multitude of goals, practices,
collectives, and oppositions, while still making political
change possible. By collecting stories that went well for
and between oppressed groups—especially when living
conditions were previously very dire—this project develops
collaborative storytelling practices that aim to inspire our
collective political imaginations.

Coalition Constellation (as one iteration of this research)
operates with stories about coalitions that have worked
toward a specific goal, focusing primarily on case studies
that deal with mixtures of contingent and possible moments
in which things went well between different political
organizations.”

The starting point for this work is a story by Udo Sierck — one
of the main organizers of Kriippelzeitung (Cripple Newspaper).
From the late 1970s to the mid-1980s, the Bremen-based
magazine published and discussed the everyday lives

and resistance of Disabled people. Following on from this,
visitors learn details about the successful efforts to obtain
reparations for and rehabilitation of those who were killed
during the Nazi regime in Germany. The work retraces the
story of these efforts and reflects on their exemplary role —

a process that may not have yielded the intended outcomes
immediately, but ultimately proved successful over time.
Nevertheless, the process of dealing with the ambivalences
that come with pushing for change within legal
infrastructures, reveals that these structures were never
meant to protect those on the margins in the first place.



Visitors Text
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Ren connects the narratives presented with the
trans*feminist tradition of renaming structures. They look
up at the stars and ask: what would it be like if we simply
renamed the constellations we’ve known since ancient
times — most of them bearing masculine or patriarchal
names — as constellations of reparations, restitution,

or cohesion? The explanations are presented in a video
installation that conveys the same content in three distinct
formats. The work embraces the aesthetics of access, using
subtitles, audio descriptions, and access copies — formats
that center Disabled, non-normative, and neurodivergent
modes of perception. In the center of the room, the dreaming
table forms a sculptural extension and, at the same time,
the material basis for the projections. A tactile star map
which allows visitors to feel the night sky above Innsbruck
during the exhibition period from June to September 2025,
can be taken away and individually marked with one’s own
personal constellations.



The artists participating in this exhibition wish to have the Statement
following statement published: of the Fellows

“This exhibition is produced in the continued reality of white
supremacist settler colonialism. The unfolding genocide

in Gaza is the latest form of violence by the 76 year-long
Zionist regime against the Palestinian people. The anatomy
of the Zionist settler-colonial project survives on the stolen
lands and ongoing Nakba of Palestinians. We continuously
witness how propaganda, language, and media are used to
systematically dehumanize Palestinians and cultivate a culture
that allows the genocide to continue. We, the participants in
this exhibition, express our solidarity with the Palestinian
people and affirm our resistance to the ongoing continuities
of antisemitic, colonial, racist, ableist and anti-trans policies
and realities that shape the world around us. We express

our solidarity with the people of Palestine, Congo, Sudan and
Ukraine and condemn imperial white supremacy wherever it
manifests.”

Ren Loren Britton, Kris Dittel, Felix Kalmenson,
musSa mattiuzzi
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List of Works

1) muSa mattiuzzi

This chapter of Abolition Garden is dedicated to the memory
of Joaquina (musSa’s grandmother).

Abolition Garden IV: Venus’ Army
Installation, 111 rosemary plants (Rosmarinus),
111 “Venus” sculptures, terracotta, 2025

Dive in the Dark, performance, muSa mattiuzzi, sound by
Bartira featuring Chassol, Kamasi Washington, 40 min,
performed: 12.06.2025

More about the project Abolition Garden:

List of Works
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2) Felix Kalmenson




Under the Auspices List of Works

A swallow built her nest under the eaves of a court of
justice, and before her young ones could fly, a serpent
slid out of his hole and ate them all up. When the poor
bird returned to her nest and found it empty, she began
to wail in a most pitiful way. However, a neighbor
sought to comfort her by remarking that she was

not the first bird who had lost her young. “True,” she
replied, “but it is not only my little ones whom I mourn,
but the fact that I was wronged in the very place to
which the injured fly for justice.”

a To eat under the open sky (November 29, 2024)
c-prints, acrylic glass, steel, aluminum fittings, 2024

b Negative capability (with Kris Dittel)
Livestream of Northern royal albatross at Pukekura/
Taiaroa Head, New Zealand on Royal Cam, single-
channel video with audio, 38 min, steel, 2025

c Untitled
Lado Buchakuri-Andreev
graphite on paper, (undated)

I met Lado at the corner store where I buy matsoni

and he buys cigarettes. He invited me over to see his
paintings. His house was filled with cut outs from
magazines and newspapers, xeroxed letters from Ted
Turner and Tarkovsky, and lots of imagery of the British
Royal Family from whose lineage he partly descends,

he said. “They keep the skies clear while I'm here, the
British, as long as I stay here in Thilisi”.

1 Aesop’s Fable.



List of Works
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I visited him periodically over the year, bringing him
cigarettes and cola. The last time I saw him he gifted me
this painting. He died on December 3rd, 2024.

d Chimeras (gargoyles for a house of abundance)
bronze, 3D printed pla, c-prints, galvanized steel,
aluminum fittings, found frames, acrylic glass, 2025

e J2-8243
Single-channel video with audio, 13 min, steel, 2025

Researched by Gabriel Chubinidze with the help of research
advisors Siavash Ghoddousi and Misha Tseitlin

Sound Design: Scott Harwood

Sound Mix: Zakhar Semirkhanov

Voices: Monica Maria Moraru, muSa mattiuzzi, Kris Dittel
Bronze Casting: Wolfgang Krismer, Roland Krismer,
Johannes Krismer, and Fa. Krismer Guss GmbH

Metal Production: Lukas Klestil

In memory of Lado Buchakuri-Andreev.

3) Kris Dittel

An Infinite Love Letter: To Risk a Touch
Latex curtain 400 cm x 200, audio, 16 min, 2025

Concept, Text and Voice: Kris Dittel
Sound Design and Editing: Nick Thomas
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4) Ren Loren Britton
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List of Works Coalition Constellations: Constellating Reparations

a Dreaming Table
3D-print, plastic, table top “sifting through stars from 24
april 2023 - hamburg”, wood, 2025

b Coalition Constellation
Three channel video with audio description, sound and
closed captions (English), 26 min, 2025

¢ Access Copy (German)
Access to German audio description & captions:

https://lorenbritton.com/texts/konstellation-
zugangskopie

d Tactile star map to feel the stars from june — september

in innsbruck
swell paper print, 2025
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Biographies

Ren Loren Britton is a trans*disciplinary artist-designer Biographies
who holds values that reverberate with trans*feminism,
technosciences, radical pedagogy and disability justice.

Their work practices with loving accountability towards
collaboration, accessibility, trans*gender politics and critical
technical praxis. In their conceptually driven practice

they tend to a techno-historical storytelling that shifts
possibilities in non-linear timelines; opening up space for
ways of felt, sounded, storied and aesthetic modes of feeling-
knowing-making.

Ren has shared artistic work within multiple institutions
including Sonic Acts (Amsterdam), MACBA (Barcelona),
Transmediale & HKW & Martin Gropius Bau (Berlin), Constant
(Brussels), ALT_CPH Biennale (Copenhagen), Yale School of Art
(New Haven), Kunsthalle Osnabriick (Osnabriick), Het Nieuwe
Institute & Varia (Rotterdam) & Rupert (Vilnius). Recent
academic articles have been published in Catalyst, MATTER,
Digital Creativity, and within edited volumes by Bloomsbury
Academic, Spector Books and Barbara Budrich.

Working in collaboration with multiple interlocutors, Ren
actions MELT with Iz Paehr and Trans*Presents with Rosen
Eveleigh, as well as other projects with beloved crossers.

https://lorenbritton.com/
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Kris Dittel (The Netherlands/Slovakia) is a curator, editor
and writer. Her practice is driven by long-term research
projects that materialize in various forms, including
exhibitions, publications, public events, performances, texts,
talks, and more.

Her most recent project, Unruly Kinships, included an
exhibition, a study group series, and an event program,
co-curated with Aneta Rostkowska (Temporary Gallery
CCA, Cologne 2022-24). This project explored possibilities of
kinship beyond the nuclear family and examined ways we
may form relations with/in the world.

Wwith Clem Edwards, Kris Dittel co-edited The Material
Kinship Reader (Onomatopee, 2022), which addresses
material relations beyond extraction and kinship beyond
the nuclear family. Currently, she is co-editing two
volumes: Unruly Kinships (Jap Sam Books, 2024) with Aneta
Rotskowska, and a children’s book, Life with Fifi (Boks, 2024),
with Angelica Falkeling.

Alongside her curatorial and editorial work, Kris Dittel is
also an active educator, primarily serving as a research
supervisor and writing tutor.

https://krisdittel.com/



Felix Kalmenson (they) is an artist and filmmaker whose
practice navigates film, installation, video and writing. Felix
submits to the cadence of a poem, always in flux. They have
exhibited internationally including at: Van Abbemuseum
(Eindhoven), Villa Arson (Nice), M HKA (Antwerp), MAC VAL
(Vitry-sur-Seine), Z33 (Hasselt), Kim? CAC (Riga), Nida Art
Colony (Nida). Felix’s films have been screened at numerous
festivals, including: Mostra S3o Paulo International Film
Festival, Festival du Nouveau Cinéma Montreal, Vancouver
International Film Festival, Arkipel, Doclisboa, Sharjah Film
Platform, Kasseler Dokfest. Their movie was awarded with
the Prix George at Internationale Kurzfilmtage Winterthur,
in 2020. For the past decade, Felix has collaborated with
Rouzbeh Akhbari under the name Pejvak. They were
research fellows at Jan van Eyck Academie (2020-21), as well
as at M HKA Antwerp, and Van Abbemuseum Eindhoven,
under the auspices of U'Internationale (2021-22).

www.felixkalmenson.com

Biographies
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musSa michelle mattiuzzi is a performer, visual artist,
writer and filmmaker based in Berlin. She works across

a range of media and modalities — often with the body

and voice - and deals with presence, physicality, and
communication. Unspoken contracts, colonial violence,
official archives, personal fictions, and plantation memories
- these are just a few of the elements that find their way
into her work. muSa: “How to perform an official archive is
one way of talking about what I do, whether I am making a
video, a performative text, a sound work or a performance.
Translation is the method I use to prepare for an encounter;
it is not just a process of reformulating a message from one
language into another. Translation is a labor-intensive,
context-dependent process, as well as a form of critical
fabulation.”
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Curator: Andrei Siclodi

Exhibition Technique: Paul Irmann, Lukas Klestil

Production: Cornelia Reinisch-Hofmann

Exhibition Booklet: Milena Thurner

Exhibition Booklet Editorial: Nayra Hammann, Cornelia
Reinisch-Hofmann, Andrei Siclodi & Bettina Siegele

Graphic design Booklet: Marille. Biiro fiir Grafik und Text



Dates

Opening

Thursday 12.06.2025, 19.00

Welcome: Benjamin Zanon (member of the board of the
Kinstler*innen Vereinigung Tirol)

Introduction: Andrei Siclodi

03.07.2025 | 17.30
Curator's Tour with Andrei Siclodi

12.07.2025 | 11.30
Exhibition tour Art & Coffee

04.09.2025 | 17.30
Curator's Tour with Andrei Siclodi

Current information on the events and outreach in the realm
of the exhibition can be found on our website:

www.kuveti.at

Dates
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